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Compare and contrast Noh and Kabuki Theatre
Japanese people worldwide are well known for their culture and art. Noh and Kabuki are two basic forms of traditional theaters that have been practiced in Japan for long. Most people outside Japan are always confused between Noh and Kabuki as they cannot distinguish between the two traditional theater forms. It is because of some similarities between the two. Nonetheless, Noh and Kabuki are quite distinct and unique from each other as discussed below.
Noh
Noh started way back in the 14th century. The distinct feature of Noh is that the actors must wear masks. That is if an actor was to be seen happy then they were to wear a smiling mask and so on. There elements of drama, music, poetry, dance, etc. in a Noh performance. Due to little use of props and scenery, actors in Noh wear very colorful and expensive costumes. It aids in focusing the audience's attention on the actors.



Kabuki
Kabuki Theater commenced during the times of Endo which is a traditional Japanese theater. Customarily, the plays revolve around love stories in which the characters exhibit moral conflicts. Nevertheless, Kabuki plays also are about Japan's historical events. The language utilized in Kabuki to modern Japanese people finds it hard to follow the conversations between actors because; they use the old language( Kern, Adam L. "The Anime Paradox: Patterns and Practices through the Lens of Traditional Japanese Theater by Stevie Suan." The Journal of Japanese Studies pg. 156).
The differences between Noh and Kabuki are:
Noh Theater is older than Kabuki having commenced during the 14th century while in 1603 was the first performance seen in Kabuki.
Noh target audience was for the higher classes and actors went to great length to earn the respect of the Samurai.
[bookmark: _GoBack]There are similar today modern plays such as Modern Noh Play about Zeami and Aoi no Ue (Lady Aoi).
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